
 

 
 

 
 
 



 

 
 

Cia. Pepa Plana presents:   
“PENÈLOPE”  

 
 
 
Take a female clown, 
named Pepa Plana, and 
then put her to await the 
return of a husband who 
has just left the conjugal 
home to go to war. Give to 
her, by way of distraction, 
a sewing machine and 
enough thread so that her 
needlework helps her to 
forget her woes and 
makes us to forget ours at 
the same time. Well, the 
result is a playful and 
humorous remake of the 
Trojan War, with their 
ships, their citadels, their 
heroic warriors and, of 
course, the far-famed 
horse which brought 
victory to Ulysses troops.                      

       

                   Mercedes Abad  
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The connecting theme that takes us through the different situations 
of the Greek myth is a red thread. This thread allows us to weave 
and tear apart a tapestry, where the protagonist, this Pepa/Penèlope 
clown that awaits for the return of Ramón/ Ulysses, enjoys sharing 
with us the most tender and poetic situations of her wait, as well as 
the most absurd and comic ones. 
 
This is the fifth production of the company, and this time we set off 
with the myth of Penèlope in order to develop another show aimed 
for adult audiences that continues with the company’s approach to 
self-creation, and where we have Pepa clown, alone on the stage, 
playing with a nonverbal code.   
 
The production’s team is almost the same as in the last productions, 
but this time we count with the important addition of the renowned 
doyenne of female clowns Nola Rae, Australian national living in 
England. 
 



 
 
A brief summary of the participating companies:  
 
Cia. Pepa Plana  
 
In 2008 the company celebrated its 10th anniversary, even though Pepa 
Plana’s previous trajectory spans for 10 years at the front of several other 
companies. Pepa Plana graduated with a Bachelor in Performing Arts from the 
Institut del Teatre of Barcelona in 1986, but it was not until 1998 that she finally 
decided to create her own company with a clear intention of exploring the art of 
clown theatre aimed for adult audiences, which, at the time, it was a novelty in 
itself.   
The company’s first production ‘De Pe a Pa’ opened at the Fira de Tàrrega of 
1998, followed with an interrupted 8 month long run at the Sala Muntaner of 
Barcelona. This production was awarded with the Premi Aplaudiment FAD in 
1999, and after over 200 shows throughout Spain, the production is still being 
performed. 
 
The next show “Giulietta” was presented in the IXè Festival de Pallassos de 
Cornellà in 2000, where it achieved the Honourable Mention of that year’s 
festival edition. After going back to Sala Muntaner of Barcelona for another 
successful season, the production was then represented over 300 times all over 
Spain, followed with tours in Argentine and Colombia. Since then “Giulietta” is 
still being shown in theatres and festivals throughout Europe. 
 
In the 2004 edition of the Fira de Tàrrega the company presents its third 
production “Hatzàrdia, which had previously been premièred in the Teatre 
Fortuny of Reus during the international Fira de Circ-Trapezi 04.  This 
production represents a daring qualitative step forward as it is the first time that 
Pepa Plana plays with a nonverbal code, which, in turn, opens new horizons for 
the company. 
This is almost immediately followed with the première of “L’atzar” in the Teatre 
Tantarantana of Barcelona as part of the Novembre Vaca project of 2004. 
“L’atzar” is a play inspired by its predecessor ”Hatzàrdia”, although it is a 
smaller show in technical terms produced with the aim to make it easier to travel 
and to adapt it to non-conventional or smaller spaces.  
 
As a result of this trajectory Pepa Plana is now widely recognised as the most 
successful contemporary Catalan female clown, and her new projects are 
always expected with excitement. Her innovative path has also opened up new 
possibilities and opportunities in the panorama of Spanish theatre.  
 
Since 2004 Papa Plana is also the Director of the biennial “Festival International 
de Pallasses d’Andorra” (Female Clown Festival of Andorra) which has already 
seen five editions, thus becoming the main showcase and referent of the 
discipline.  
 
For more information visit: www.pepaplana.com 



 
 

 

Cia. Nola Rae:  
 
Nola Rae’s stature and career speak for itself. Born in Australia she has been 
living in England for the last 44 years. She was formed as a classical dancer at 
the Royal Ballet of London, moving on to a professional career at the Malmö 
Stadsteater and Tivoli Pantomime Theatre in Copenhagen. She also studied 
mime with Marcel Marceau in Paris, and later on she founded the prestigious 
London Mime Theatre in 1974. 
 
She has a trail of 40 years performing on the stages, which undoubtedly makes 
her the doyenne of female clowns in active. She has presented her 
characteristic nonverbal productions in more than 65 countries around the 
world. She has been presented with a multitude of prices and awards over the 
years, and in 2008 she was granted with a  
 

M.B.E. by the Queen in her New Year's Honours List  
("Member of The Most Excellent Order of The British Empire") 

 
for her contribution to the arts of Drama and Mime 
 
For more information visit: www.nolarae.com 
 

 
 

 



 
What the press said:  

 
Here there is Pepa Plana, and although we can’t see her yet, the female clown 
of purple heart and big shoes starts to win us over, even before the light goes 

on, with a sigle sigh. And yes, it is impossible not to be won round by her, not to 
be absolutely devoted to her enormous communicative power, we are faced 
with her brilliant ability to measure the timing of her gags, and her capacity to 

listen the audience’s heartbeat so to make the show breath at the same rhythm. 
Marvellous. 

Joaquín Melguizo, Heraldo de Aragón, 5th December 2 009. 
 

If the All Blacks coach could see Pepa Plana in action he would sign her up ipso 
facto. Known for her ability to trasnform into different characters by simply 

changing the gesture, the actress takes this chameleonic abiity to an extrem 
with Penèlope. Pepa is the small and coquette clown, but she is also Penelope 

that rebels against the destiny assigned to her by Homer. 
   Gemma Tramullas, El Periódico 30/04/2010 
 
In this show  there are a lot of brilliant ideas, original and apparently simple, but 
there is also a lot of work and, above all, there is Pepa Plana’s talent, a tender 

and playful clown that offers us the funniest version of Ulysses travels ever 
made, as well as of Penelope’s wait. A great Pepa Plana. 

    Dani Chicano, El Punt, 13/04/2010 
 

In addition to have been a pioneer in Spain, we must now recognise Pepa 
Plana’s efficient character emphaty, as well as her artistic courage shown with 
her solo challenges De Pe a Pa, Giulietta, Hatzàrdia, and now this intelligent 
review of the the Homeric epic. In Penèlope the clown plays with space and 

time, and with the symbolism and counter-symbolism of the contents. Plana has 
a magnificient tract to cover and her versatile character only predicts the very 

best. 
Jordi Jané, Avui, 30/04/2010 

 
If Penelope, the wife of Ulysses, has always been overshadowed by the fame of 

her husband, in Penèlope she is the great heroine, the woman who moves - 
literally - the threads of the Trojan War, and the lucid strategist that suggests 

the construction of a wooden horse to bring down the legendary city. Her skilful 
play with the audience, or scenes such as the battle behind the walls of the 

besieged city certifies Plana’s charisma and the undeniable interest of the offer. 
Pepa Plana indulges in the detail. 

Came Tierz, Time Out, 06/05/2010 
 

Penèope is a marvel of delicate and sarcastic mime, of complicity with the 
audience and of introspection of the artist with her creative work, of realism – 

the physical life of objects and utensils – and of fantasy – the few and very 
effective conjuring tricks. With her clown red nose, Pepa Plana reclaims an 

intelligent sense of humour in which every smile is accompanied by a reflection. 
   Antonio J. Navarro, Guia del Ocio, 07/05/2010  



 

 
 
 



 
 

 
 



 
 
 
 
 
 
 
 
 

 
 



 

 
 



 
 
 

 
 
 
 



 
 
 

 
 



 
 

 

 

Pepa Plana arma la de Troya      Por Josep A. Muñoz | Teatro | 11.05.10  
 Penèlope  
Idea original y payasa: Pepa Plana 
Dirección: Nola Rae 
Payasa/Penèlope: Pepa Plana 
Asesoramiento mágico: Mag Lari  

Sala Muntaner, hasta el 30 de mayo. 

 

¿Es posible hacer una adaptación de la Odisea de Homero, desde el punto de vista 
de Penélope y en clave “payasa”? Si alguien tenía dudas al respecto, Pepa Plana 
nos demuestra que con unos pocos elementos, sus dotes más que demostradas y 
una sabia dirección de Nola Rae, la idea puede dar buenos frutos. 

Ramón (Ulises) coge la puerta y se larga. Pepa (Penélope) se queda hilando en casa 
con su máquina marca Sparta, Pepita (la criada), y un pajarraco ladrador de 
nombre “Chispa”. Nuestra protagonista utilizará la cuerda roja con la que va 
hilando para crear motivos de algunos episodios del poema épico en un tendedero. 
Así, podemos visualizar la nave en la que partió, la fortaleza de Troya y la isla de 
Ogigia, donde reinaba Calipso quien, como es sabido, se convirtió en amante de 
Ulises, formando una familia con siete hijos. 

Pepa Plana se pasa a Homero por el Arco de Triunfo y hace su propia 
interpretación del texto. Penélope es moderna, reivindicativa. Penélope tuvo la idea 
del Caballo de Troya. Penélope no perdona a Ulises la infidelidad con Calipso. 
Además, la payasa ejecuta otros papeles, como el de la chacha, mujer a la que tiene 
que despertar contínuamente para que salga a buscar las cartas que se van 
recibiendo de su marido; recurre también a la danza de Haka Ka Mate para 
asumir la identidad de los guerreros troyanos. Plana se crece y se encoge 
dependiendo del personaje, consiguiendo que estas sean las más logradas de sus 
interpretaciones. La colaboración del Mag Lari en los efectos mágicos de la 
función apoyando, siempre, a la artista en un montaje simple pero efectivo, 
permite que el disfrute, tanto encima del escenario como en la platea, sea aún 
mayor. 

 
 
 



 
 
 
Calendar  
 
Previous functions: 

- 3,4,5,6 December 2009: Teatro de la Estación. Zarag oza. Spain. 
 
Official premiere:  

- 24 January 2010: Festival Pallassodrom de Vilaseca (clown festival). 
Tarragona. Catalonia 

 
Tour: 

- 5, 6, 7 March 2010: Teatre de l'Aurora, Igualada. C atalonia. 
- 27/03/ March 2010: Auditori d’El Morell, Tarragona.  Catalonia. 
- 9, 10, 11 April 2010: Sala la Planeta, Girona. Cata lonia.  
- 16,17,18 April 2010: Teatro de la Estación. Zaragoz a. Spain. 
- 23 April 2010: Ateneu 9 Barris, Barcelona. Cataloni a. 
- 24 April 2010: Auditori Municipal de Castellar del Vallès, Barcelona. 

Catalonia  
-  28 April 2010 to 30 May 2010: Sala Muntaner. Barce lona. (five 

weeks,  25 shows!!) 
- 1, 2 de July 2010: Festival de Teatro Clasico de Al calá de Henares, 

Madrid. Spain 
- 21 July 2010: Fair “Come & See” Barcelona. Cataloni a 
- 6 novembre 2010:  Fair “Mediterrània d’Arrel Tradic ional de 

Manresa”. Catalonia,  
- 20 novembre 2010: Festival Internacional de Pallass os de Cornellà. 

(clown festival) 
- November 2010: Clownin Festival, Wien. Austria. 

 
 
 
 
 


